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NOTE 


j^R.  LUND  gathered  his  collection  of  textiles  in  South  America. 

All  the  specimens  bear  the  earmarks  of  Spanish-American 
origin.  The  Ecclestiastical  vestments  which  form  the  majority  of 
the  collection  are  of  Spanish  type.  The  Amice,  called  in  Spanish 
'Collarin,'  and  the  girdle  ('Cingulum'),  several  times  represented 
in  the  collection,  are  of  a  decided  Spanish  character.  The  fabrics 
employed  tell  us  of  Spanish-American  history,  the  brocades  are 
practically  all  of  Spanish  origin.  The  17th  Century  baroque 
patterns  were  carried  on  in  Spain  until  late  in  the  18th  Century. 
The  Spanish  Government  jealously  maintained  a  trade  monopoly 
for  Spanish  merchants  and  Spanish  manufacturers  in  the  over- 
seas colonies — one  of  the  reasons  of  the  Spanish- American  revolu- 
tions. Some  of  the  vestments  have  a  lining  in  thin  Chinese  silk, 
witnessing  the  rather  intensive  trade  in  potteries,  silkwares  and 
other  merchandise  carried  on  between  Spanish-America  and  China 
via  the  Philippines.  Many  of  these  odd  fabrics,  particularly  the 
earlier  ones,  offer  delicate  and  subdued  harmonies  of  colors.  They 
will  be  so  much  the  more  welcome  to  the  lover  of  art,  as  it  is  well- 
known  that  the  remainders  of  the  artistic  past  of  Spanish-America 
are  getting  scarcer  and  scarcer. 

The  miscellaneous  objects  consigned  from  Italy  contain  an  inter- 
esting group  of  Italian  textiles :  a  particularly  charming  example 
is  the  stamped  gold-brown  velvet,  number  87. 

The  two  sculptures,  numbers  118  and  119,  are  excellent  specimens 
of  the  14th  century. 

All  these  objects  reveal  the  decorative  qualities  of  Italian  Art 
and  the  textiles  allow  an  interesting  comparison  with  the  Spanish 
fabric  of  the  same  period  which  are  represented  in  the  Lund  col- 
lection. 

R.  M.  RIEPSTAHL,  PH.D. 
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SPANISH-AMERICAN 


TEXTILES  AND  VESTMENTS 

SATURDAY  AFTERNOON,  NOVEMBER  SIXTEENTH,  1918 

AT  2:30  O'CLOCK 

1  DALMATICA.  BROCADE.  SPANISH.  Early  19th  Century. 
Stems  of  flowers  forming  ogives  in  the  middle  of  which  bouquets 
of  half  conventionalized  flowers.  White  background.  Slightly 
damaged.   Length,  42  inches. 

2  STOLA.   BROCADE.   SPANISH.    Early  19th  Century. 
Same  set  as  No.  1. 

3  AMICE.   BROCADE.   SPANISH.  .  Early  19th  Century. 
Same  as  set  No.  1.  With  pretty  cord  and  tassel  and  red,  white 
and  green  silk  (Mexican  colors).    The  amice  (span  collarin, 
latin  amictus)  was  particularly  in  use  in  the  Spanish  Church. 

4  PRIEST'S  GIRDLE  (CINGULUM).    BROCADE.  SPAN- 

ISH.  Early  19th  Century. 
Same  set  as  No.  1. 

5  CHALICE  VEIL.    BROCADE.     SPANISH.    Early  19th 

Century. 

Half  naturalistic  flowers  in  similar  composition  as  No.  1. 
Damaged.  inches  square. 

6  CHALICE  VEIL.    BROCADE.    SPANISH.    Middle  19th 

Century. 

Similar  pattern  as  No.  1.   Damaged.   17  inches  square. 

7  PRIEST'S  GIRDLE  (CINGULUM).    BROCADE.  SPAN- 

ish.    Early  19th  Century. 
Similar  type  of  weave  as  No.  1. 


8  CHASUBLE.  BROCADE.  SPANISH.  Early  19th  Century. 
Stems  of  vines  and  grapes  intermingles  with  ears  of  wheat 
(symbols  of  the  communion)  in  fine  gold  brocading  forming 
ogives  in  which  are  small  naturalistic  flower  bouquets.  White 
satin  background  with  damask  effect.  Front  damaged. 
Length,  36  inches. 

9  POUCH  FOR  CHALICE  COVER.   BROCADE.  SPANISH. 

Early  19th  Century. 
Same  set  as  No.  8. 

10  CHASUBLE.    BROCADE.  SPANISH. 

Chasuble  of  Spanish  style,  Spanish  brocade  on  light  green 
ground,  long  strips  alternating  with  groups  of  trees  with  a 
hunter  pursuing  a  stag. 

11  POUCH  FOR  CHALICE  COVER.   BROCADE.  SPANISH. 

Early  19th  Century. 
Same  as  set  No.  10. 

12  MANIPLE  AND  CHALICE  VEIL.  BROCADE.  SPANISH. 

Early  19th  Century.    Same  as  set  No.  10. 

13  SMALL  SEMI-CIRCULAR  MANTLE.   BROCADE.  SPAN- 

ISH.  Middle  19th  Century. 
Heavy  cloth  of  gold  with  baroque  ornament  in  silver  and  yel- 
low on  green  satin  ground,  probably  used  for  the  statue  of  the 
Madonna  with  the  Child. 

14  CHASUBLE.   BROCADE.    SPANISH.   Late  19th  Century. 
Copy  of  rich  baroque  pattern,  red  and  gold. 

15  PRIEST'S  GIRDLE  (CINGULUM).    BROCADE.  SPAN- 

ISH.  Late  19th  Century. 
Same  set  as  No.  14. 

16  MANIPLE.   BROCADE.   SPANISH.   Late  19th  Century. 
Same  set  as  No.  14. 

17  POUCH  FOR  CHALICE  COVER.  BROCADE.  SPANISH. 

Late  19th  Century. 
Same  set  as  No.  14. 
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18  CHASUBLE.   BROCADE.   SPANISH.   Nearly  modern. 
Brocade  of  yellow  and  white  silk  copy  of  an  Italian  15th  Cen- 
tury pattern. 

19  CHALICE  VEIL.  BROCADE.   SPANISH.  Nearly  modern. 
Same  set  as  No.  18. 

20  POUCH  FOR  CHALICE  COVER,   BROCADE.  SPANISH. 

Nearly  modern. 

Same  set  as  No.  18. 

21  MANIPLE.   BROCADE.   SPANISH.   Nearly  modern. 

22  COPE.    GOLD  BROCADE.    SPANISH.    Nearly  modern. 
A  pattern  of  three  pomegranates  in  gold  and  blue,  very  decora- 
tive copy  of  Italian  loth  Century  pattern.   Length,  115  inches; 
width,  52  inches. 

[See  Frontispiece] 

23  MANTLE.    BROCADE.    SPANISH.    Nearly  modern. 
Small  flower  pattern  on  blue  ground.     Slightly  damaged. 
Length,  79  inches;  width,  29  inches. 

24  CHASUBLE.    SPANISH.    SILVER  BROCADE.  Nearly 

modern. 

Rich  silver  brocade,  curved  stems  with  fantastic  flowers  on  light 
blue  satin  ground,  very  charming  color  combination.  Slightly 
damaged. 

25  CHALICE    VEIL.      SILVER    BROCADE.  SPANISH. 

Nearly'  modern. 
Same  set  as  No.  24. 

26  POUCH  FOR  CHALICE  COVER.    SILVER  BROCADE. 

SPANISH.   Nearly  modern. 

Same  set  as  No.  24. 

27  MANIPLE.     SILVER   BROCADE.     SPANISH.  Nearly 

modern. 

Same  set  as  No.  24. 
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28    STOLA.   SILVER  BROCADE.   SPANISH.   Nearly  modern. 
Same  set  as  No.  24. 


29  AMICE  (COLLARLN).    SILVER  BROCADE.  SPANISH. 

Nearly  modern. 
Same  set  as  No.  24. 

30  CHALICE  VEIL.    GOLD  BROCADE.    SPANISH.  Late 

19th  Century. 

Same  set  as  No.  24. 

31  SEMI-CIRCULAR    MANTLE.     BROCADE.  SPANISH. 

Middle  19th  Century. 
Curved  stems  intermingled  with  fantastic  flowers  delicate 
harmony  of  white,  silver  gray  and  light  blue.    Slightly  dam- 
aged.  Length,  67  inches;  width,  31  inches. 

32  COAT  WITHOUT  SLEEVES.    GOLD  BROCADE.  SPAN- 

ISH.  Middle  19th  Century. 

Gold  pattern  of  grapes  and  ears  of  wheat  on  yellow  ground, 
probably  made  for  the  statue  of  the  Virgin  and  the  Christ 
Child.   Length,  31  inches. 

33  SEMI-CIRCULAR  COAT.    GOLD  BROCADE.  SPANISH. 

Middle  19th  Century. 
Same  set  as  No.  32.   Length,  55  inches;  width,  28  inches. 

34  ALTAR  FRONT  IN  RICH  GOLD  BROCADE.  SPANISH. 

Middle  19th  Century. 
Flowers  and  ears  of  wheat  in  rich  gold  brocade  on  white  satin 
ground.   Damaged.   Height,  34  inches;  width,  110  inches. 

35  COAT  IN  GOLD  BROCADE.    SPANISH.    Early  19th  Cen- 

tury. 

Probably  made  for  the  statue  of  the  Virgin  and  the  Child. 
Golden  leaf  medallions  decorated  with  polychrome  flowers  scat- 
tered over  a  white  satin  ground.   Length,  31  inches. 

36  SLEEVE  IN  GOLD  BROCADE.    SPANISH.    Early  19th 

Century. 
Same  pattern  as  No.  36. 
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37  COAT  WITH  TWO  SLEEVES.   GOLD  BROCADE.  SPAN- 

ISH. Early  19th  Century. 
Probably  made  for  the  statue  of  the  Virgin  and  the  Child. 
Golden  stems  decorated  with  polychrome  flowers  on  which  satin 
ground.   Length,  27  inches. 

38  CHASUBLE.  BROCADE.  SPANISH.  Early  19th  Century. 
Chasuble  of  Roman  type  with  big  silver  cross,  brocade ;  gold 
brocaded  stems  decorated  with  polychrome  flowers  on  white 
satin  ground.  Damaged. 

39  MANIPLE.  BROCADE.  SPANISH.  Early  19th  Century. 
Same  as  No.  38. 

40  SEMI-CIRCULAR  COAT.    BROCADE.    SPANISH.  Early 

19th  Century. 

Golden  stems  and  leaf  medallions,  decorated  with  polychrome 
flowers  on  pink  background.  Probably  made  for  the  statue  of 
the  Virgin  and  the  Child.   Length,  52  inches;  width  26  inches. 

41  DALMATIC  A.  SPANISH  OR  VENETIAN.  18th  Century. 
Very  fine  gold  brocade  of  Venetian  style,  but  probably  made  in 
Spain,  showing  asymmetrical  composition  of  golden  scrolls  and 
curved  stems  intermingled  with  naturalistic  flowers  on  a  back- 
ground of  warm  terra  cotta  brown,  decorated  with  a  damask 
effect,  excellent  specimen.   Slightly  damaged. 

42  AMICE.    SPANISH  OR  VENETIAN.    18th  Century. 
Same  set  as  No.  41. 

43  COPE.    SILVER  BROCADE.    SPANISH.    17th-18th  Cen- 

tury. 

Very  rich  baroque  pattern  of  curved  stems,  flowers  and  leaves 
in  silver  tinsel  on  yellow  rep  ground,  old  silver  galloon. 
Slightly  damaged.    Length,  50  inches;  ividth,  76  inches. 

44  SEMI-CIRCULAR  PIECE  OP  VERY  RICH  CLOTH  OF 

GOLD.    SPANISH.    18th  Century. 
Half  naturalistic  flower  stems  in  heavy  gold  brocading  and 
polychrome  silks  on  background  of  silver  tinsel,  partly  worn 
out.   Length,  100  inches;  width,  40  inches. 
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45  COPE  WITH  HOOD.    BROCADE.    SPANISH.    18th  Cen- 

tury. 

Half  naturalistic  flower  bouquet  in  rich  polychrome  brocaded 
on  mulberry  red  rep  ground,  very  fine  specimen.  Slightly 
stained. 

46  CHASUBLE.    SILVER  BROCADE.    VENETIAN.  Late 

17th  Century. 

Very  fine  Venetian  silver  brocade,  ribbons  intermingled  with 
fantastic  flowers  and  leaves,  pattern  inspired  by  the  contem- 
poraneous lace  patterns,  delicate  harmony  in  silver  and  green. 

47  CHALICE  VEIL.   SILVER  BROCADE.  VENETIAN.  Late 

17th  Century. 
Same  set  as  No.  46. 

48  POUCH  FOR  CHALICE  COVER.    SILVER  BROCADE. 

VENETIAN.   Late  17th  Century. 
Same  set  as  No.  46. 

49  STOLA.    SILVER  BROCADE.    VENETIAN.    Late  17th 

Century. 
Same  set  as  No.  46. 

50  MANIPLE.   SILVER  BROCADE.   VENETIAN.   Late  17th 

Century. 

51  DALMATICA.     SILVER.  BROCADE.     SPANISH.  18th 

Century. 

Flower  stems  and  floating  ribbons  in  rich  silver  brocading  on 
terra  cotta  brown  background,  decorated  with  damask  effect. 
Delicate  harmony  of  colors. 

52  AMICE.    SILVER  BROCADE.    SPANISH.    18th  Century. 
Same  set  as  No.  51. 

53  STOLA.    SILVER  BROCADE.    SPANISH.    18th  Century. 
Same  set  as  No.  51. 

54  MANIPLE.    SILVER  BROCADE.    SPANISH.    18th  Cen- 

tury. 

Same  set  as  No.  51. 
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55  SEMI-CIRCULAR  COAT.  SILVER  BROCADE.  SPANISH. 

Early  18th  Century. 
Baroque  stems  with  peony  flowers  in  silver  and  polychrome  bro- 
cading on  a  background  of  twisted  silver  thread.  Slightly  worn 
out.   Length,  72  inches;  width,  34  inches. 

56  SEMI-CIRCULAR  COAT.    BROCADE.    SPANISH.  Late 

18th  Century. 

Leaf  medallions  and  stems  in  gold,  decorated  with  polychrome 
flowers  on  a  background  of  white  silk.  Damaged.  Length,  60 
inches;  width  30  inches. 

57  COPE.  GOLD  BROCADE.  SPANISH.  Late  18th  Century. 
Made  of  diverse  patterns  of  cloth  of  gold  decorated  with  small 
floral  all-over  pattern.    Slightly  damaged. 

58  POUCH  FOR  CHALICE   COVER.     GOLD  BROCADE. 

SPANISH.   Late  18th  Century. 
Same  set  as  No.  57. 

59  LARGE  CANOPY.  SILVER  BROCADE.  SPANISH.  Late 

18th  Century. 

Made  of  a  cloth  of  silver  with  small  floral  all-over  pattern.  Bad 
condition.   69  inches  x  92  inches. 

60  COPE.    SILVER  BROCADE.    ITALIAN.    18th  Century. 
Silver  brocade,  delicate  pattern  of  floating  ribbons  and  half 
naturalistic  flowers  on  a  background  of  light  blue  decorated 
with  a  damask  effect.   Old  silver  galloon. 


EMBROIDERIES 

61  PIECE  OF  AN  ALTAR  FRONT.    GOLD  EMBROIDERY. 

SPANISH.    Early  18th  Century. 
Heavy  gold  embroidery  in  relief  on  red  velvet,  rich  baroque 
pattern,  galloon  in  diverse  gold  threads. 

62  PIECE  OF  AN  ALTAR  FRONT. 
Belonging  to  No.  61. 

63  PIECE  OF  AN  ALTAR  FRONT. 
Belonging  to  No.  61. 
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64  FRAGMENT  OF  RICH  GOLD  AND  SILVER  EMBROID- 
ERY.  SPANISH.   18th  Century. 

G5  FRAGMENT  OF  RICH  GOLD  AND  SILVER  EMBROID- 
ERY.   SPANISH.   18th  Century. 

6G  FRAGMENT  OF  RICH  GOLD  AND  SILVER  EMBROID- 
ERY AND  RICH  GALLOON  IN  GOLD  SILVER  TINSEL. 
SPANISH.    18th  Century. 

G7  CHASUBLE.  RELIEF  EMBROIDERY.  SPANISH.  18th 
Century. 

Very  rich  relief  embroidery  in  silver,  gold  and  various  silks; 
baroque  motives,  vases,  cartouches,  fruit  baskets,  flowers,  etc. 
on  white  damask  ground. 

GS    CHALICE  VEIL.    SPANISH.    Early  18th  Century. 

Chalice  initialed  "A.M."  Relief  embroidery.  Belonging  to 
the  same  set  as  No.  67. 

C9  POUCH  FOR  CHALICE  COVER,  SPANISH.  Early  18th 
Century. 

Belonging  to  the  same  set  as  No.  67. 

70  GIRDLE.    SPANISH.    Early  18th  Century. 
Belonging  to  the  same  set  as  No.  67. 

71  MANIPLE.    SPANISH.    Early  18th  Century. 
Belonging  to  the  same  set  as  No.  67. 

72  SAMPLER/  SPANISH- AMERICAN.    Late  18th  Century. 
Various  types  of  embroidery  and  drawn-work  of  excellent  qual- 
ity with  the  inscription  "soi  de  la  mano  de  Conceucion  (sic) 
la  Guardia."    "I  am  made  by  the  hand  of  Concepcion  la 
Guardia." 

73  SAMPLER.    SPANISH-AMERICAN.   18th  Century. 
Charming  sampler  with  diverse  types  of  embroidery  and 
drawn-work  with  the  inscription  "Me  hizo  Josef  a  Belasco  en  la 
ESC.L.S.M.  (?)"  "I  was  made  by  Josef  a  Belasco  in  the  school 
of  ....  (?)." 

12 


CONSIGNMENT  FROM  ITALY 


73a  MADONNA  AND  CHILD,  LOW  RELIEF,  TERRA  COTTA. 
Style  of  the  15th  Century. 
Height,  26%  inches;  width,  12y±  inches. 

74  CASSAPANCA,  WALNUT,  ITALIAN.   16th  Century. 

Old  piece  with  a  few  restorations.  The  decorations  of  renais- 
sance masks  and  cartouches  added  at  a  later  period.  Height, 
37  inches;  width,  70  inches;  depth,  29  inches. 

75  READING  PULPIT,  WALNUT,  ITALIAN.   Late  16th  Cen- 

tury. 

The  square  base  and  pulpit  old,  the  column  modern.  Height, 
48  inches. 

76  SMALL  TABLE,  WALNUT,  ITALIAN.    17th  Century. 

2  drawers,  legs  in  the  shape  of  a  lyra  with  lion  claws.  Cor- 
nices and  carved  decorations  added  later.  Height,  29  inches; 
width,  23y2  inches;  length,  42  inches. 

77  RENAISSANCE  TABLE,  WALNUT.   17th  Century. 

2  drawers,  lyra-shaped  legs  and  stretcher.  A  few  restorations. 
Height,  33  inches;  width,  31  inches;  length,  54x/o  inches. 

78  OCTAGONAL  TABLE,  WALNUT,  RENAISSANCE  STYLE, 

ITALY. 

Top  of  the  table  old,  the  4  modern  legs  with  voluted  knees  and 
lion  claws.   Height,  33  inches;  width,  47x/2  inches. 

79  CABINET,  WALNUT,  ITALIAN.    17th  Century. 

The  drawers  framed  in  grooved  cornices  and  inlaid  with  tor- 
toise shell.  Height,  15  inches;  width,  24  inches;  depth  11  inches. 

80  OCTAGONAL  TABLE,  WALNUT,  ITALIAN.  17th  Century. 
4  baluster-shaped  legs  connected  by  square  rails,  some  restora- 
tions.  Height,  33y2  inches;  width,  45y2  inches. 
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51  STRIP  OF  BROCATELLE— FLORENCE,  ITALY.  16th 

Century. 

Strip  as  used  for  Ecclesiastical  vestments  and  altar  hangings 
with  alternating  representations  of  the  Madonna,  a  winged 
angel's  head  and  the  monogram  of  the  Christ.  Reddish  silk 
interwoven  with  gold  thread.  Width,  8  inches;  length,  36 
inches. 

52  STRIP  OF  BROCATELLE— FLORENCE,  ITALY.  Late 

16th  Century. 

Same  type  as  No.  81.  Monograms  of  the  Christ  alternating 
with  late  renaissance,  acanthus  scroll  work.  Reddish  silk 
interwoven  with  gold  thread.   8  inches  wide,  56  inches  long. 

83  2  STRIPS  OF  BROCATELLE— FLORENCE,  ITALY.  17th 

Century. 

Similar  but  coarser  type  as  No.  81.  Monograms  of  the  Christ 
and  winged  angel  heads  alternating.  Reddish  and  yellow  silk. 
Width,  9  inches;  27  and  19  inches  long. 

84  VELVET  COVERLET,  ITALY.   17th  Century. 
Beautiful  green  velvet  with  gold  galloon.   22  x  23  inches. 

85  VELVET  COVER,  ITALIAN.    17th  Century. 

Beautiful  velvet  of  rich  golden  brown  coloring,  stamped  with  a 
floral  pattern  characteristic  of  the  later  17th  Century.  40  x  75 
inches. 

86  STRIP  OF  VELVET— GENOA,  ITALY.  Early  17th  Century. 

Rich  crimson  velvet  pile  on  yellow  background,  curved  stems 
and  conventionalized  baroque  flowers.  Slightly  damaged. 
20  x  44  inches. 

87  VELVET   COVERLET— GENOA,  ITALY.    17th  Century. 

Gorgeous  pattern  of  baroque  flowers  and  curved  stems  in 
crimson  velvet  pile  on  a  background  of  white  silk  interwoven 
with  silver  tinsel.   46  x  46  inches. 
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88  APPLIQUE  EMBROIDERY  STRIP,  ITALIAN.    Late  16th 

Century. 

Part  of  an  altar  hanging,  acanthus  scroll  work  on  green  velvet 
background.    Gold  fringe.   12  x  100  inches. 

89  BROCADE  COVERLET,  ITALIAN.    17th  Century. 
Delicate  pattern  of  half  conventionalized  flowers  and  floating 
ribbons  on  green  satin  background,  inspired  by  contemporane- 
ous lace  patterns.  40  x  65  inches. 

90  PRIEST 'S  COPE  WITH  HOOD,  ITALY.   17th  Century. 

Rich  asymmetrical  pattern  of  conventionalized  flowers  brocaded 
in  silver  tinsel  on  red  satin  ground.  54  inches  long. 

91  COVERLET  SILK  BROCADE,  ITALIAN.   Later  17th  Cen- 

tury. 

Flowers  and  curved  stems  on  yellow  satin  background.  36 
inches  x  40  inches. 

92  COVERLET  SILK  BROCADE,  ITALIAN.    18th  Century. 

Floating  ribbons  and  half  naturalistic  flowers  in  green,  silver 
and  gold  brocading  forming  a  delicate  harmony  with  the 
damask  pattern  of  the  pink  background.   45  inches  x  46  inches. 


93  COVERLET,  SILK  BROCADE,  VENETIAN.    Early  18th 

Century. 

Pattern  of  Roccoco  gold  Arabesques  and  polychrome  conven- 
tionalized tulips  on  a  background  of  white  silk  damask.  76 
inches  x  61  inches. 

94  BROCADE  COVERLET,  ITALIAN.   Late  18th  Century. 
Polychrome  flower  bouquets  and  wreaths  scattered  over  a  back- 
ground of  salmon  red  silk  rep.   80  inches  x  100  inches. 

95  BROCADE  COVER,  ITALIAN.    18th  Century. 

Floating  ribbons  with  naturalistic  polychrome  flower  bouquets 
on  a  background  of  white  silk  and  silver  tinsel.  68  inch  es  x  39 
inches. 
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96  BROCADE  PANEL,  ITALIAN.    18th  Century. 

Floating  ribbons  in  gold  brocading  and  polychrome  flowers  on 
a  background  of  white  silk  rep.   20  inches  x  84  inches. 

97  BROCADE  COVERLET,  ITALIAN.   18th  Century. 

Small  all-over  pattern  of  yellow  lozenges  and  small  flowers  on 
a  background  of  green  silk  rep.   35  inches  x  48  inches. 

98  COVERLET  RED  DAMASK,  ITALIAN.  17th  Century. 

80  inches  x  88  i7iches. 

99  LARGE  COVERLET,  WHITE  AND  PINK  BROCATELLE, 

ITALIAN.   17th  Century. 

92  inches  x  102  inches. 

100  IRON  TRIPOD  STAND  FOR  A  BASIN,  ITALIAN.  15th 

Century. 
Height,  35  inches. 

101  OVAL  COPPER  BOWL  DECORATED  IN  REPOUSSfi 

TECHNIQUE,  ITALIAN.    Style  of  17th  Century. 

Height,  9  inches  x  20  inches  length. 

102  OVAL  COPPER  BOWL,  REPOUSSE,  WITH  SCROLLED 

HANDLES,  ITALIAN.    17th  Century. 

Height,  9  inches;  length,  24y2  inches. 

103  WROUGHT    IRON    TRIPOD    WASHSTAND,  WITH 

ROUND  COPPER  BOWL,  ITALIAN.    17th  Century. 

Height,  33  inches. 

104  WROUGHT    IRON    TRIPOD    WASHSTAND,  WITH 

ROUND  COPPER  BOWL,  ITALIAN.    17th  Century. 

34  inches  high. 

105  PAIR  OF  ANDIRONS  WITH  CAGES  FOR  HOLDING 

THE  COOKING  POTS,  ITALIAN.    17th  Century. 
Height,  24  inches. 
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106  PAIR  OF  ANDIRONS,  WROUGHT  IRON,  ITALIAN.  17th 

Century. 
Height,  10  inches. 

107  PAIR  OF  ANDIRONS,  WROUGHT  IRON  WITH  BRASS 

GLOBES,  ITALIAN.   17th  Century. 

Height,  18  inches. 

108  PAIR  OF  CANDLESTICKS,  SILVER  GILT  CARVED 

WOOD,  ITALIAN.   Late  17th  Century. 
Slightly  damaged.  Height,  38  inches. 

109  ONE  PAIR  OF  GILDED  CANDLESTICKS,  CARVED 

WOOD,  ITALIAN.   17th  Century. 
Height,  28  inches. 

110  ONE    PAIR    OF    SILVER    GILT  CANDLESTICKS, 

ITALIAN.    17th  Century. 
Slightly  damaged.   Height,  37y2  inches. 

111  ONE    PAIR    OF    SILVER    GILT  CANDLESTICKS, 

ITALIAN.    17th  Century. 
Damaged  and  incomplete.   Height,  37y2  inches. 

112  TWO  CANDLESTICKS  IN  THE  SHAPE  OF  ANGELS, 

GILDED,  CARVED  WOOD,  ITALIAN.    17th  Century. 

Height,  12  'inches. 

113  ITALIAN  RAPIER,  IRON  WROUGHT  HANDLE.  17th 

Century. 

Length,  42  inches. 

114  PICTURE  FRAME,  CARVED  GILT  WOOD,  ITALIAN. 

17th  Century. 

Inner  size,  8y2  inches  x  6%  inches;  outer  size,  17  x  13  inches. 

115  MIRROR  IN  CARVED  WOOD  FRAME,  ITALIAN.  17th 

Century. 
Damaged.   23  inches  x  20  inches. 
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116  CASSOxNE,  CARVED  WOOD,  ITALIAN.    17th  Century. 
Slightly  damaged.    Front  panel:  2  cariatides  flanking  a  cen- 
tral field  in  which  2  grotesque  animals  are  holding  a  central 
medallion.    Height,  20  inches  x  64l/-i  inches  length. 

117  CASSONE,  ITALIAN.    17th  Century. 

The  front  panel  divided  in  squares  with  inlaid  star  pattern. 
Height,  20  inches  x  61  inches  length  x  21  inches  depth. 

118  MADONNA  AND  CHILD,  WOOD  CARVING,  ITALIAN. 

14-15th  Century. 
Madonna  seated  in  a  golden  robe.    The  old  polychromy  well 
preserved.    Inscription  on  the  base.    Height,  18  inches. 

119  MARBLE  SLAB  WITH  STATUE   OF   ST.   PETER  IN 

HIGH  RELIEF,  ITALIAN.    14th  Century. 

Height,  33  inches  x  lOV^  inches  wide. 

120  STATUES  OF  SAINTS— VENICE.  ITALY.    Early  16th 

Century. 

Two  Bishops,  flanked  by  saints  on  either  side:  St.  Anthony 
of  Padua,  St.  Francis  of  Assisi;  St.  Peter,  and  St.  George. 
Carved  wood,  polychromed  and  gilded.  Some  of  the  symbols 
damaged.   Two  pieces.   Each  25^  inches  high. 
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